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Abstract 

Deconstructing Context is a philosophical reading style Jacques Derrida suggested 

for neutralizing or inverting existing binary oppositions in texts. Fables are 

appropriate alternatives for deconstruction training since they are highly capable of 

transferring concepts. Accordingly, fable deconstruction produces new meanings 

and helps clarify textual beauties. Derrida's method of deconstructing literature and 

writing is based on finding binary oppositions in the text that determine its dominant 

ideology. The next step is to deconstruct these oppositions by finding contradictory 

elements in the text, and finally, a new reading based on this deconstruction 

completes the work. The present query deconstructed two fables of the One 

Thousand and One Nights Folktales, i.e., the Wolf and the Fox and the Fox and the 

Crow, by adopting a philosophical approach and following Derrida’s method. The 

results displayed the precedence of enmity in the Fox and the Wolf  fable. The 

deconstruction neutralized this valuation and revealed a blend of friendship and 

enmity. However, binary oppositions emerged differently for every character in the 

Fox and the Crow fable, i.e., enmity and friendship forewent for the crow and the 
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fox, and deconstruction through neutralizing these valuations bolded a no enmity-no 

friendliness condition 

Keywords: Deconstruction, Derrida, Fable, One Thousand and One Nights, 

Friendship, Enmity. 
 

Introduction 

The doctrine of deconstruction was proposed by the French-Algerian philosopher 

Jacques Derrida, which has had a tremendous impact on various philosophical and 

literary fields. Deconstruction is a complex and broad concept, to the point that 

Derrida wrote a book called A Letter to a Japanese Friend to explain it to Izutsu, 

explaining that this concept is so broad that it includes dimensions such as meaning, 

literature, philosophy, ethics, politics, many concepts, and in general, philosophical 

and non-philosophical teachings. This breadth goes so far as to include 

deconstruction itself. As Derrida himself says, “Deconstruction deconstructs itself.” 

(Lucy, 2010: 210).  

One Thousand and One Nights is a multinational collection and is considered an 

ancient book in the field of stories and legends, and parts of it may have been 

formed before Islam and parts during the Islamic period (Mahjoob, 2007: 369-379). 

Unlike its ancestors, namely the Thousand Fables and Indian collections, etc., this 

book seems to be a different book (Eghlidi, 2014: 4). In this book, whose narrator is 

Shahrzad and whose direct addressee is Shahryar, various stories and legends, many 

of which are intertwined, are seen. Of course, not all of its stories have the same 

literary value. But it seems that the fables in it contain valuable and cryptic 

meanings  . Since animal stories have a wide audience and include children and 

adults, fables can be used in teaching philosophical concepts in addition to their 

traditional use. The contrast of friendship and enmity is one of the common 

philosophical concepts in literature, including fables, which dates back to Aristotle. 

Therefore, the natural nature of fables, along with the need for narrative formats to 

explain philosophical concepts, became an incentive for the present study to address 

it. For this purpose, two stories from the fables in One Thousand and One Nights 

were selected for deconstruction. Based on what has been said, the following essay 

seeks to deconstruct selected stories about animals in One Thousand and One Nights 

using a descriptive-analytical method and Derrida's philosophical approach and to 

answer this question: 
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- What new meanings does the deconstruction of the oppositions in the story of 

the fox and the wolf and the story of the fox and the crow create? 
 

Materials & Methods 

Derrida's method of deconstructing literature and writing is based on finding binary 

oppositions in the text that determine its dominant ideology. The next step is to 

deconstruct these oppositions by finding contradictory elements in the text, and 

finally, a new reading based on this deconstruction completes the work. 

 

Discussion & Result 

Derrida considered deconstruction indefinable and described it as mysterious, 

mystical, and an experience of the impossible.“The main reason for the 

indefinability of deconstruction from Derrida's perspective is that he assumes 

ambiguity to be an inherent characteristic of meaning” (Haghighi, 2000:47-48). 

However, since an acceptable and close definition of deconstruction must be 

provided, the concept of presence, absence, and difference must be explained. One 

of the foundations of Western philosophy is logocentrism and the centrality of 

reason. It is necessary to know two points to understand Derrida's criticism of 

Western philosophy. First, Western philosophy has assumed existence to be 

equivalent to presence (Ahmadi, 2021: 384). Second one, it considers the presence 

of meaning in dualistic oppositions that always give priority to the first pole of 

otherness, which is called logical focus or logos and implies the distinction of the 

presence of meaning on the first side with its owner (Al-Ruwaili and Al-Bazei, 

2002: 108). Derrida also assumed language to be a kind of metaphysics in which the 

duality of speech and writing is considered the axis of speech. In this opposition, 

speech has always been preferred over writing, because it has been assumed that 

meaning is present in speech and is absent in writing. Derrida focused all his 

attention on saying that the complete presence is found in writing as much as in 

speech (Honarmand, 2021: 202). He believes that the centrality of speech in the text 

must be broken, the text neutralized, and the reader saved from the dominance of 

speech (Shamisa, 2014: 224). In this research, an attempt has been made to free the 

audience from the constraints of the structural dualities that govern the text. The 

results of the deconstruction of the two stories are listed below: 

- Deconstruction targets the ideologies present in the text and, like the action of 

an architect, destroys and reconstructs the current aspect of the word axis. In 
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the story of the fox and the wolf, the presence of enmity is superior to 

friendship. However, this valuation is not definitive, but rather the 

contradictory evidence in the text highlights the relationship of friendship. At 

the beginning of the reading, only the form (either friend or enemy) was 

conceivable, but in the end, these two concepts were mixed and created the 

form (both friend and enemy). 

- The deconstruction of the fable of the fox and the crow identifies two separate 

thematic axes for each of the characters in the story. The preference for 

friendship in the fox's view and the preference for enmity in the crow's view is 

what it seems. However, after the deconstruction, the text moves in favor of 

the absent side and ultimately presents an inverted state. So that The audience 

perceives the crow as seeking friendship and the fox as supporting enmity. 

This deconstruction continues and makes the absent form (neither friendship 

nor enmity) present. 
 

Conclusion 

In the deconstruction of the two stories, structural dualities are continuously 

collapsed and new structures are built. These successive collapses and formations 

raise the question that the results obtained are not definitive and that the meaning of 

friendship or enmity is being violated at every moment. This issue can be answered 

by returning to Derrida's teachings because, in his view, deconstruction creates an 

unstable state of the meaning of the text that constantly deconstructs the results of 

the deconstruction. Therefore, creating doubt in the results can be a sign of 

successful deconstruction of the text. 
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B�!"! �� 	1 �!�"�
  

  
2.1 ������  

�5�y0 ��5 	�����
 X����# {"�v� A����� 	�D������� �!"�# E��i   &��
�4   &�' ���� �# 
&1�#� &� &��O� 	��� ,���� 	�#� ��g �� �-�  	)/8P* ��5 	1 #��:  

	�� !OQ1 �#���/� )1386(  �#   {�?�)1» {�"�v�  �����  	�D��  ������#   ���49/5�0 ��.��«� 
(��)* �# ��5&� �.�� �����# �# �� &��4   �v�!�1 (3��1 �"��� �� �� �-�  � ,#�# �/T.* 	���

 ,#�' ������ ��!"�# .���    
)����DO5 � 	�"����� 	����/� G�-?�1399 {?�)1�# (»,#�?�� !)�   ���1� 	�D�   ����' 	?��'

�*  	���� ��/�1 �g� �!"�# &"�v� A����� ��0 «(��)*  �1� �# �� ���/� � ���# ��-B  �v�!�1 �
,#�?�� �� �  �z� � &���# ,#�' 	�D�    �# � ;��� ���O5 �# ��'R1 ��4!��"�� +/�IO5 .!��

&?�)1  ����� �� �S"# ��» ,#�?��� !)�    ���1� &���D��  l��6�3� ,#����     ��/�.�4 �����5 ��g�
�!"�# &"�v� A����� «,#�' ������ �� 	4!�� � N�1 (��)* .!��  

OQ1 :��= &Oo�
 � 	�/�3 E�#�� ,�D�)!1399 {?�)1 �# (»  ,#�?��� !�)�    ���1� &���D��
/���?� J�D?� l�3& �v� �� &/D* ���!"�# &"«� (��)* 	
�>1 &� �-�*   ���1� �# #�B�1 &��4�# ��5

,#�' �
�'� ,#�?�� �!>� (3��1 � !��     	�"�#� 9�'�1 � (���)* +/
�o �� 	D" +//>* 	�>" 	�D�
,#�D� ��Q? �5�y0 �# �� �  .!��  

�95�S"# �����  &�8�B�� J�� K" � �        ��i��� ����S�"��� K8�� ���k 	�
��T1 ���5
&��.� ������# ,��P�� �	����  ,!� }=�� 	���� #��1 ,�/p � 	����     &�' 	*���i �# .����

�5�y0    &����#�0 ��g� +�"� &� 	
��
 #�D"�� �� 	'!�� ��5       K?�O?�!�8� ;���1 ������ &�� .!���
)��*�11994 l��' �# (�/? j?�& �/? �&���# ~ &/��/O&/C /D/D
*&  �"�DQ?&   �#�!��� ;���O3   ���

&��.� J/'�* �����# �� 	D" �	�D������� � 	����     ,#��' 	����� �� J�� K" � ��95 ��5
 &��.� �� �g� +"� �# ,!��"�� .��� &"< 	����       �# ������# ������� �# 	���� ������ &�� ��

 ,#�
����� &���3�1 ����  ,#���D� ���/>8* �!��"�# #���D"�� �� � ,#���'  .����� �Q��� +/���IO5
)l�"�#1389  �������� #�� !��� 	������' &1�� ��"�0 �# (»      ��� J�� K�" � ��9�5 	�����

�!"�# $�% ���  A���«;�# ��"�0 	� �'�3 �)� &� 	�' ��o &� �    � J�� K�" � ��95 �# �5
   � 	����"��� +/��3 +"� �� ,�@� .��� &���#�0 #���-� N�1 +���!�� x"�>* &� �# �  �/gh*
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�-o� :"�1)�/� �1403&?�)1 �# (  ����� �� ��»      &�"�v� ����81 ��� J�� K�" � ��95 	�������
���� 	�D�«     &����#�0 �/�i��� � �/=���� ������# �# ��� � �/� (��)* ������ &� �   �# � !���

,#�� ,�-� 9/� 	p@� 	�D������� �� 	
��
 	�D� ,#�?�� �� ,�@� #�� 7��   &�I� ����� .!��
�1 �2�3 �5�y0 �!� �'H    7�� �� ��-�* � ,#�# ����= �v�!�1 l��' +"� �# �� �!"!B w�2

     �5�y�0 ��� ��-B +�"� �� � ���� ,#�' ,#�
��� ��'R1 ��5 (��
 ������ �# 	
��
   ���5
.��� E��
�1 &��.1  

  
2����� ��  .  

$�% )�!"�#1930 -2004(G �8�B �!0 	
��
 ������ �#  ��/8?��-��)El Biar (  �� ���"�96?� �#
+"!?�� �#�-" ��#���
1!� !?��1 .+"!?�� �� &� (/?# &=@� �� &' &�  :�/�
  ���5  	"��D"�1  � 

�/UT� 	DB !����# +4�' �� �� 	DB G�� !�#�-� .�1� ���� �!"�# ,�S"�B  K�/1#�'   �#��� 
+"� G�� �� &� $�% �//�*  ���/�"!���4)#�#1398 :13(. �#  +/�?�� ���  ������/�#  ;��� �# 1942 

�!"�# A����� ����= �#�-" &��9/�� &' �� ��� &����
 �?�# }2� ,!� �#��  c���*  �"!�1 
�� &��!1 �����  �!���)!�1400 :130�1� .( �5!>�  &��  E@/�UQ*  #���  &�1�#� #�# .�#  �!���� 

��"�� �"�!* � +���� �� �# �� .���# �1� �# 	�=� ("��� 20  �# 	S?���  ������/�#  &��8�� 
���� 	"�? �/8' �# �"��0 A�# 	1 �!���� ��
&
 &� ,�/� ��5 j��T1 �� ��g �# #�O�  �!�/0 

#�')���/�"!��41398 :13.( 	4!�� 	>=�� �!"�# E��
* ��5  	�
"��  ���  &�1��/4!�� 7� #��# .
��1� &' &� +"�  ����#�  �4��"�)Iago( �#  &1���."�O�  �����*�  �/z��D�  	��  �5�8��  ���/� .�� 

	1 !"�4: »+1 &I�   :���5  :���/�«) �!���� 1400 :130.(  �#��-"   ��   �� �!�"�# $�# ��� �9/�
�#�
 �"�5   ;�� �# �#�� ������
 .���R4�/gh*1942    ��?<# �#��8� ��"�96?� �#�-" ��

	1  �G�/? � 	?�#)#�'1400 :6	1 &' 	�"�5 �!"�# ���� +"������ .(   ��?<# 	��O5 +"��� ��"��
 ,�4!"# �� +/�IO5 .#�' ���� �# �  ��/1 9"�O* � l�/p � ���3 	��� �� �!�'  �����D* �!"�#

 �	���8?� � 	�"��?�)#�� �"�5 A���2002 :122        �!�"�# &�' !���� (�/?# +/�O5 &�� !"��� .(
	4!��         �T�� &�' 	�D�� ���O5 &�� &���R4 	"��O���� �� �v� �� ��"� .����� �� #�� &1��

	4!�� &� �g� +"��D"#9� .��� ;�Q1 ,#�' &��6*  ����� �� 	���' ��� &1���!"�# $�%    &�' ����
DO5 �����S�/�� ��
B ��� (Geoffrey Bennington)    	�UT� E��o��� �  �# � ,!�� &���S�

,!��'H �!"�#  �G�/? � 	?�#)���1400 :9$�% ��� &��"�� .( �!"�# !���
 ��  j���  J��D1 
K/D.* 	
��
 &����
  �����#. �� ,��  ��
����/
  ���k  E���'#Rene Descartes) ،( ;�D���0 
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)Pascal(، (./1  	����1�# (Michel de Montaigne)  ���?� � (Voltaire)�  �1��' (Albert Camus) �� 
�# !)� 	
��
 l�p ;�8�# #�'. E�>?�P1 +/�IO5 	������!"!0 ��  (�C���1� �v��"�  A���"�? 

(Emmanuel Levinas)�# ����p  �"����0 #���' � 	*!��1 9��/� �# A@��' A�# ����D"� (��0 
(Paul Ricoeur) �'�� 	1  ����/O2)#�'1386 :1(.  

�!"�#  ��g �#!>�1 #��# .	D" +/��T� �� &����  ���5   ;��� �# ��1962 � &O�.k��  ���5 
&
��
 �� ,�4!"# ;���5 G�� #��# &' �# �  &� #�D"�� 	
��
  ;����5  &��  &��!�5  &����#�0 

�# �!"�# .(��O5)��� ;�� 1967      l���' &�� ���.��� ��� �� #�� ������ &"�v� A��� � �� 
 � ������ � �%�?�*�1��4 ���!"!09"�O*�!O3 ���)#�' +//8* �2017 :47  �� l���' +/��T� .(

 	�>"��  � ��!"!0�!1 �# � G�-
1�� &��.� �# 	������!"!0 	1 ��O� &� ;���5   +/�1�# .#��
 &' �� �g������� � 9"�O* �#��# G�� &��O61 �� &?�)1 ��  ���5  ,��*�'  ,�����#  �E��/�#�  &
���
 � 

���� 	�>" �� l��' +/1�� � ��� 	���� ,����# �%�?�*�1��4,����# � &"�v� 	O��  !�"!B �# 
X��3  ,!�1 �#�"�Q* &��� &� ������    ��!O3�)����1400 :379 .( ,�����#  ��1�4  �%��?�*  ��" 

	���������� �� 	1 ���* 	D" 	?�� �� +"�* � +"��O-1 ��g  �!"�# &� #�� ��O� .+"�  l���' �� 
�# �T� ��8"�)* �961 (/D.*  ,!��  &�'  ��T�  ���T� �   	��>"  ��������  �/�0 ��  �d��3 

l�k��k ��v� #��1 �v� �!"�# �� #�6"�  	�1  !��' �  ��T� G�#  	��>"  ���>/8o  ���5�
 � 
������� J?�P1 �T� ;�� �� #��� ��1�  	�O� 	1  ��!"�#)!�'1396 :2( . &��  E���8�  ���S"# 
w�2�1 	�' �l��' �8���1 � ���
4 ������  ����. » &��  #��)���  ��!�"�#  K�"9/
��1 �#  	���p 
&���/0 ���
4 �� ������ �"�?��  &���# +"������ .��� �� +"� �# l��' ,!/��'  ��*  &��  &���4 �� 
X��S�� ���
4 �� ��4%�� #��� � &"�v� ����  	�����  ,���* �� ��  &�"�0��  �������  #�-��./0  !��'« 

)����/O2 1386 :2.( �"#�!Q1 &� l��' +"� +/�IO5 ,�/� �� ,!1 �� 	O�� ��5   ������� ��5
1��#��# ,���� 9/� K"9/
��(Derrida,1972: 22). �# �!"�# ;�� 1972 &� l��' �S"#  ���  ���-1�� 

�}2��1 &/��3 �5 � ��� ��� �� �.��1 l��' .����  �}2��1  &���O61 �� ��  &��  ���S�
4 
	�<�o ,����# �8���1 &
��
 � ���� &' 	?�3 �# ��� 	���� &/��3 �5 &�� �    c8*��1 (C���1

X!��' &
��
 �� ��� 	���� �  &�"�v�      �� ��S"# l���' .���� c8*��1 	��#�  	��>"  ��� ���� �
{��O61 &� &?�)1 ,����# ��� ��o@
� +//8* &� &' &I�  �� �5� -    ,!�/1�� +'��1��
 ��" �5�#�0

	1  #��#�0 ��!O3�)1400 :380( . ,!�� j/i�* ��R� ��IO5 �
? l��' +"��#     �� ���>1 &�'
	1�/�D* &��4 &� !�'  �� c��* &' ��  	�1 #��  ����� 	��� &� � ,!� �T� �   	�"��?�)!�1�6��
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 �	���8?� �2002 :120;���� �!"�# .( 1973   l���' !�>� &�  ���5  ���/���  ������.��1  &�' 
	1 ���* &� �� 	��� �-�  ,���� #�':  

���  ��9� ��59/O-1 	
��4�/��*� ��5 E��' ;���0 ��  |��)��  ��*  !�"��
 �  ��*��
 � ��)/)3 
�	��)� �
�)	��!�� ��S"#(� ��-4�1 �<�� �E��� ��� (��� +"94� &"�4 �  ���#   �4!�"�5

� ��!O3�),�/p1400 :380 -381.(  
  
3����� (�+��� �� ������ .  

�!"�# �# &���� �5 � ��5�S�
4 ���4���4  �����  	�D�� ��  j�"�>*  �"R�0��  &�����# � �  �� 
{��6* � 	��
�� �9/1 91� �1� ;�Q1 ,#�' 	)�* ���. »��� &/?��  � 	-"!��  j�"�>*  ��"R�0�� 

���� 	�D� �� :.k ��!�� �!"�# +"� ��� &' &��4 �� ��  G��-��  �� 	�S�4 �  	�4y"� ��   ���5
�	*�H 	1 ��>1 !��#«) �	)/)31379 :47 -48( �1� �� �6�  &'  	�1  ���"��  j�"�>*   ;��8= (���= � 

	D"#9� ,����#  �������  &�C��� �#�#  (�8= ��  ��  +/�/8*  	����  	���81  ��������   �����2  &��
	1�v� !��.  

  

1.3 �
�� �����  

   :��"�����4�? �l��p &
���
 	��81 �� 	D" Logocentrism)(     .���� (�)� ��"9'�1 �»  +�"�
�4@' K"�#�? �� f@Pi� Ludwing Klages)(    �� ���v�1 � #��' }2� :��/� ��= ("��� �#

,%�� &' ��� l�p {
��
 � ���# ��� �    	���/� �/>=�� +"#�/�� ��/� �� ���� � 	�1  !���#« 
�!�1��5)1400 :201   ;�� .���� G�< l��p &
��
 &� �!"�# #�)��� :-
 ���� &�D� �# +����# .(

  ,#��' ��
 ���3 ;#�>1 �� 	��5 �l�p &
��
 &D�    ��!O3�)����1400 :384  G�# � (
(��)* �# �� ��>1 ����3 &D�  &��4�# ��5 	1 ��   ��/QB�� ��S"#�� ;�� JP= ,���O5 &' !��#

' #��#7��� +"� &� &   A��4�? ��" 	)P�1 9'�O* ����R4 (Logos)   	�1 &��
4     ���/�1��� � #��.
  �	����8?� � 	�"��?�)#��# �?<# �83�i #9� ;�� d�o ���>1 ���32002 :108  &�k�4� .(

	��� |�8*�� ;�UQ1 �� 	�D������� �!"�# �� ���/1  ��/��
*  ���"#�-"  &�����#   ����)!��
 �!O32017 :50  �!5��� �1� �(	1 ��.� &' #��# #�B�   �� �l��p &
��
 �� �!"�# #�)��� !5#
&."!�� )�4!"�5 +/*��1 ��5Martin Heidegger(  &�
�4 &."�    �4!�"�5 ��"!�1 �� #�� �� .���

	1   &�' ��k ����#»      #��� &������ �� K�"9/
��1 ���"�0 A�=��� �4!�"�5)«  ��!�"�#1988 :47 .(
 �# �� 	��p &
��
 (D.1 �4!"�5 &' ��P��O5  ����3 K�"9/
��1 (Metaphysics of Presence) 
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	1        ��  �# ������� � ����
4 {���4�# &�' ,#��' ���
 K"9/
��1 	��� �� ���� 9/� �!"�# �!��#
	1 l��Q1 G@'��Q1    ,#�# m/B��* ������� �� ���
4 ,���O5 (��)* +"� �# .#��    ���"� ~,!��

  ��# ����3 �	5�
�� G@' � ���
4 �# ��>1 &' ,#�� � �� ��
    .���� J�"�p ������� �# � #
&' ��k �� ���3 �,!�"�4 ;�O�3� 	O-
!� ��/�� :' ��� .   ����3 V��"9'�1 (��)1 �# �!"�#

         !�"�S� &�' ����R4 +�"� ��� �� #��� 9�'�O* G��O* �� .#�' f�P1 �� l�/p ���Y* � #���"�
    	�1 ��
�" 9�/� ������� �# �#��# #�B� ���
4�# &' ,��!�� ��O5 &� (1�'����3  1��5)#��� �!�

1400 :202�� .( &' ��� !)�>1 !"�� �"��Q1 G@' �� +�1 �# ��D� � +�1 ��  	����   #��'
� ,!����� �� ��  G@�' c��*  E��6� #�#) ����/O�1393 :224(      ������� ��� J�/*�* +�"� &�� .

	1 �� �v� +"� ��D1� .���# !5��T� 	���g ���>1 ������ �G@'��Q1 &1����? #�B� �# ���*   ��5
5�
 .#�'��U*�� ��? &��O� �� �� ��� ������ &' ����  ����>1  K�" �;�#  !��k ;�#  ��S"# 

	
�>1 	1 � !�' �-�  &� 9/� ;�# ��5 w�B�� �S"# 	1 +"������ .!�5# ;�# ,���O5 ��   J�"�p &�"�� 
;�?!1 ��� ��' &� #��# �� &"�� �  �2�3 &' K"9/
��1 G�� ���3 #��#.  

 

2.3 ��
��  

�!"�# f@Pi� #� � |��
* �� ���� 	"�5� ��  K�"9/
��1  ����3  w�!���  ,#��'  ���� . ,%�� ��
 &����� f�P1 ������� � ���
4 (��)* �# J"�p &"�� ���� ��>1 E�8g� ���� �� |��
*   !�)�>1 � 

��� ���� �# �/i�U� :-1 ~#��# ;�� ���� ;�# ��5 &' �  &� G��!1 ��o ��>1 �� &�  �/�h�* 
�" &� x"�>* 	1 #��!�� � G�# 	"��>1 &' &� 	1 �v� !��  &����#  �!����  ;��UQ1  E���
*  	"��5 

��� &' �� x"�o ��  	?�# �� ;�# 9"�O�1�S"# 	1 .#��     &�O�' �# +��T/1 �# ��� �!"�# +"������
 ��������
Défér  � +���!�����/�h* &��� ;#���>1Différ  f@P��i� �+�����# E����
* �����>1 &���
Différance  �� &�"�)1�# �� ����
"# �"Différence w�!��    ���� 	"���>1 &��S" �� �v� �� &' #�'
	1 ���� &'  	�1 w�B�� 	���g ���>1 &� ���� 	�>" w�!�� +"� ~!��� &���# !���*     #��B� &�' !�5#

#��!�  ����"�*)1398 :413      � d@�P�� �|���
* E�3@P�i� ��� 	����
 �# w�2�1 +"� .(
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